
Dedicated to Dr. Ramona Wis and the ladies of the North Central College Women's Chorale

Music: James Falzone, 2007

Text: William Shakespeare, 1598 













SOPRANO 1

SOPRANO 2

ALTO 1

ALTO 2

PIANO







 
The stage is empty, perhaps the opening of a second half of a concert.  

Slowly, one at a time or in small groups, ladies begin to enter stage, looking forlorn. Ladies should make audable
sighing noises in the spirit of someone just scorned or dissapointed in love. Props can be used: hankies, flower
for "he loves me, he loves me not", etc. 

They take their places, continuing to sigh, etc. 

This should take some time and by the entrance of 80% of ladies, there should be an audable cacaphony of 
sighing, crying, etc. This needs to be done with the utmost dramaturgy and seriousnous. 

When all ladies have entered and are in place, pianist and conductor enter and proceed immediately to 
Rehearsal Marking A. These two characters seem to have a different agenda!

Sigh No More Ladies

Performance Instructions
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* Ladies continue to sigh until entrance. Entrance should be as if
won over by other ensemble members. 
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